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As Octavian, Von Otter (tleft) gives a silver fose to Kathlesn Baitle

N the Lyric Opera production of Strauss’ “Der Rosenkavalier.”

literature growing stale for her.
The bukk of her professional
time she devotes to giving
concerts and recitals, and to
making recordings.

Her opera and concert re-
pertory varies widely, in-
luding the Bach- passions and
oratorios, Monteverdi, Gluck
ind Handel, Mozart’s Dora-

bella, Idamante and Sesto in
“La Clemenza di Tito” ther
favorite operatic role), Berlioz,
"Tehaikovsky and the Compos-
er in Strauss’ “Ariadne auf
Naxos.” Next year she will
add two Rossini roles, Tan-
credi and Cenerentola, to her
list of specialities, bringing io
eight the number- of operas in

her stage repertory, .
- Clearly Von Otter is not
only a smart singer, but she

also is a prudent singer.

“1 guess because some peo-
ple find the color of my voice
very light, they ask me if Iin-
tend to move eventually into.

the soprano repertory,” she-
says. “Well, I am very comfor-

table singing mezzo parts. I
don’t adore singing high stuff
very much. And because of the
way Pm built, being very tall,
it’s much more convenient
singing the trouser roles.”

What, then, of moving down
the vocal scale into some of
the lower mezzo and contralto
parts of opera?

“Sometimes I wish I could
do some roles with a bit more

teeth in them. Dalila [in Saint- -
Saens’ “Samson et Dahla”_] i$

exciting, of course, even if it is
a bit too dramatic for my
voice. So is Eboli [in Verdi’s
“Don Carlo”}. - '

“Mozart’s Elvira is one I'd
like to have a go at one day,
but it’s maybe on the high
side. They are roles I have in
the back of my head. Maybe
one day.”

It was conductor Georg Solti

who ‘inttoduced .her to Chjca-

go in 1985, as one of the
soloists in his Chicago Sym-
phony performances of Mao-
zast’s Mass in C Minor. Two

I\{eans fater the maestro invited -

er back to Orchestra Hall to
perform and record Bach’s St,
Matthew Passion with him,
and she is returning here next
January for CSO subscription
concerts of Bach’s B-Minor

Mass, which also is due to be
recorded, ‘

“I admire Solti immensely,”
says Yon Olter. “He has this
incredibly contagious enthusi-
asm for the' music and he fills
you with ‘the will to work,
Maybe it’s his age and experi-

ence, but 1 respect him more -

than any other conductor I
have worked with.? .

The daughter of a ldj'pfoméf .

and & piano-playing mother,

Von Otter came from a -

reasonably musical . household
but did not think of singi g
professionally. until her final
two years in high school,

“When I started to study

singing, I wanted to-sound like

Julie Andrews,” she recalls. “T.

really thought I was destined

- to be a coloratura soprano;

that shows you what I knew
about singing! C

“I began singing a lot of ba-

roque music, first as a mem-
ber of a church choir, later a
soloist. Back then I didn’t
know a single opera, except
maybe ‘Carmen,” which I sang

even though it didn’t really

suit me temperamentally, be-
cause 1t was fow enough for
my voice,’ =

“When I began studying
with Anna Rosza at the
Guildhall Schoo! in London,
she made me sing all sorts of
things I never dared to touch

. the repertory was

before, like the Rossini reper-
tory, Mozart’s Cherubino. and- |
Sesto. So then I sort ‘of found: - -
nty voice, ) R
“One of the things that start-
ed me liking ‘opera was the
late Jean-Pierre Ponnelle’s film
of ‘Madama Butterfly, with
Mirella Freni, Placido
Domingo and Herbert von
Karajan conducting. I can’t re-

_Inember many -details, only
|- that I was' absolutely stunned,

Mirella sounded divine” Von
Otter draws a quick breath,
savoring the memory. .

“For a while I was a coward,
never daring to sing the high
stuff,” she continues. %]
thought I would never be an
opera singer, partly because -
50 diffi-
cult and out of my range,

“I was deadly scared of
showing myself on stage; Just
moving my arms terriffed me.
Sometimes I still get the
jumps when working with a
director-—my self-confidence
gets very low and 1 think |
ook ridiculous.” . -

A brief look’ of exasperation
crosses the singer’s face. Von
Otter reflects a bit, then con-
tentment returns to her
features, '

“Fortunately, once I am into
the performance, and the
adrenalin starts flowing and
my concentration is higher,

the feeling goes away.”




