ritics

Chgo, Da;iy News

By Bernard Jacobson
: Daity News Music Critic

EDINBURGH, Scotland —'i
The Chicago Symphony
brought the second stage of its
first European tour to a trium-
phant conclusion here Tuesday
night with another sparkling
conicert under principal guest
conductor Carle Maria Giutim’.

The orchestra has now hit jts
stride.

Brahm's ‘Iragie *Overnure,
Haydn's “Surprise” symphonv
angd Ravel's "Rupaadie Espag-
nole” were all, in their widely
difiering sty!es, Deautifully

and 1dmmaticaily played, and

hail

WGd. R Sept

8, 1971

: shared 4 warm evation with
. the axcelfent winm. Rame!

Qrozco.

THE CRITICAL espanse
continues overwhelmingly fa-
vorable. The important London
Times deseribed the Chicago
Symphony ag  “the Uniteg
States’ most completely ac:
complished orchestra,” and
the Evening News spoke of “a
truly great orchestva .. . re-
vealing artistic and unanimoys -
strengths in‘every department,
all in nice balance.”

Now the players fly to Bal-
glum, where they will give
concerts i Ghent and Brusseis_



“ By wgﬁa umn%%m .

: BRUSSELS — The Chicago :
: §ymph PHZ. 5 brief ?H.ww
Hﬂonmu Belgium has' been'

; Hoau?mnm? om an ancient Ro-°

: man trimph in the way it has *

¢ leavened solid professional!
+ achjevement with momeats- of |
! comedy or even farce. -+

w Fortunately, ‘the farce came
first “Reyal Opera House™ .
moﬁ.mmﬁ a promising enough !

+ mame for the building in Ghent

CLIPPED BY

IN THE circumstences, it
. weuld have been unrealistic to
mmvmoﬂ -an’ immaculate pers
formance. But the- orchestra
never plays badly for Giuilni,
; and  Mozart’s 39%th- Symphouy
: went well enough to win 3 re-
sounding stasiding ovation. -

What pleasure it is to"en-

. counter an audience that lise

tens ir rapt silence while the
- music is playing, and when it
Tises to its feet at the end on

; ﬂwmam the -orchestrz was to |

. Take its Flanders Festival -
; debut ThursGay—and certainly -

| the anterosms and buffet were :

w&mm& enougi,

BUT SUCH trifling Ewsmﬂ.
i;as adequate dressing rooms I

A .,E.umm otit not to be among the

i -

,‘ 130-year-old - hall’s- amenities, -

- and so the players, after an
. hour’s bus ride out from Brus-

- seis, had to change in an .

! enormous barn on the other

. side of town before they were'

umwima on to the Opera House,

- leaving & irail of astonished -

- residents along the narrow
r

- four buses thundered. .

Orchestral. players seem cu-

_ riously lacking in a sense of

. streets mﬁopmw which their

. adventure. At least, makeshiit

; arrangemerns like these bring
“out all their guerulousness.
. 8till, the tour had been going
56 wgocgq up to this vow.:.
" that ‘many’ of the -memntbers
- grinned and bore it, and their
-animal Imitations in the barn

WEere raucous enough to drown -

, o& the complaints.

. " . Rather harder to take & a

" joke were the  cramped stage
" of the Hgo.momﬂ “auditorium
and its | &mmmﬂon&w B&m&
moonmaom. .

BACONES

-repeated his,

T

the concert, does so for anoth-
, er purpose than rushing off to

‘nmSp the {rain home. - . :
Glulini responded with w%-.

sini's “Semiramide” overture-.
by way of an encore, This was

Einder to the audience thag to-

the orchesira, since the brasgs
section in particular had shot |
its bolt in the Mahler mﬁn.
phony No. i. But once again ke

mﬁamou&g
».mm. & E&num r%. oﬁg

RS

s ovatlions fn EB %&%%%

. work sound fike a Emmﬁmamom
a subtie elegance.

scene shifted to the Palais des
Beaux-Arts in Brussels. This,
- though an ugly hall, is a thor-
" oughly well-equipped ofie with
;superb acoustics. And’ now,
‘with the" tension - of- the Eu-
‘ropean . debut  left. behind in
m&ucﬁ.mw the orchestra gave
;music, &nmnnon mmoum mo:p nwm

il B
The program was the Elliott
.Carter Variations and’ Mah-
ler’s Fifth Symphony, and botn
works i

maba of playing M._m mﬂm ﬁdm._ # m
‘back in Chicago. -

ON THE NEXT night, the .

wereY given stiinfiihg’

performatices. Brillant %mﬁua,
«carned soio bows for princifal

‘horn Dale Clevenger and prine

cipal trumpet Adolph Herseih. '’

:The audience again mnoom,.E
avsﬂm. e DR
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©o; 0 BY THOMAS WILLIS

- Brussels, Belgium
© THE PALAIS des Beaux
‘Artsis no palace and its Grand
Salle no great hait despite the
name, but the Chicagg . Sym-
phony Orchesira and Georg

——— .

CLIFPED BY . | .
SEP 131971 (SAeons |

Belgians Cheer
Orchestra ~

- Mlusic

-Solti had the audience there
+ standing and cheering Friday
- night. The 2,000-seat audito-
riumt Is part of g grey, uni-
v fled monstor containing five
o stages, concert halls and re-
‘cltal salons, suggesting that
. the’ Kennedy Center's edifice
" complex. may be traced back
.- at least two generations, The
hall itself is oval and flat
- topped, with a lot of ajp space
! for the sound to hoom around
idn and  unbroken plaster
» walls for obvious reflection,
- The acoustid result is maxi-
Mum bass response, good re-
. inforeement of strings and
- brass and ocecasionally - sub-
- merged winds, .
_ ‘There also were a fow
.. Ipore ragged edges in the

" performance than there had.

“been in the Edinburgh ver- .

- sions of these same- works—
-the Elliott Carter Variations
* for Orchestra and Mahler's

v Fifth Symphony—but  with

* Gent's Opera House stilt fresh

in ear and nese, I am not
i ahout to complain tog strong-
. :

Neither were the local
newspaper critics, Jaeques
Stehman of the leading
- French language daily, Le
‘Soir, called the ensemble *an

amazing orchestra, without

.\
s

Rl

(8) 1,179,000

1

L
[ ‘
,
‘

any doubt one of the most
brilliant in the world, the
prestige breviously demap. ‘ e
Strated on records now has o =
been confirmed, » '

Max van dep Maesbrugge
of the Le Dernjer Heure en-

thused: “What 4 splendid en-
semble, for everybody is g
+ Prodigious master of his tech-
nigue, The entiye orchestra
has amazing discipline: that
the musicians care to give
their utmost is exceptional.” "
And the anonymous eritic of
Gent's  Het Volk,  writing
about Thursday’s concerf,
" praised the symphony’s “fina
phrasing, brilliant orchestral
coler and enormous compe-
tence.” . Co
Following Friday's concert,
there was a reception for the .
blayers, staff and visiting
Orchestral Association offi- .
cials .in Brussels’ 13th cen-
firy city hall, The reception
was sponsored by the State
of Iliinois European Office
and the Iinois Business
community in Belgium, In
the recciving line were John
D, Eisenhower, United
States ambassador - to Bel-
glum; Arthuye A. Compton, _
European divector of the i1 - : .
linois Department of Busi-
hess and Economic Develop-
ment; Plere van Halteren, .
alderman for fine arts of the :
city of, Brussels; and Louis.
C. Sudler, president of the
Orchestral Association, '
After the party My, and . -
Mrs. Solti left for Montreux, .
Switz., where M. Solti
was {o receive the Montreux
International Recordin g -
Award at a dinner yesterday . : E

evening,
[Chicase Tribunz Press Seryice}
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! German Audience Symphony’s

apologized In one way or an-[sheen.“

other for the cramped quarteTsi  As far as I could tell from a
and poar acoustics in the Folk- seay three rows from the siring
et Hus Hall. Oac critic wished 'hases, Thursday night's Stock-

| BY THOMAS WILLIS
Fatusie Editor}

[CRIcass Tritons Prass Senice]
HOECHST, Germany, Sept.
18—The largest audience to
date on the Chicago Symphony
Orchestra’s European tour
shouted and stamped their ap-
proval untll long after condue-
for Georg Solii had motioned
the men from the stage at the

hear. . sumably sitting in the local
Fhoughtful Comment press seats, reported thal the

The mest Moughiful and in-| Bartek *‘Demonstrated superi-
teresting comments came from | or instrumental mastery; ev-
Carl-Gumnah Ahlen in the;&ry calegory has a seldom

Jahehunderthalle here tenight, ‘,\’0')- Svenska Dagbladet. Under the | heard solidity and density of

This convention hal, which Q-"?;j?\y headline, *Hot Chicago Musi- | sound. We wonder how it is
resembles a smaller, more ele- G0 cians”, e wrote in part: “This| fossible to reach such beauty.
gant version of the dom~d Unj- VJ;C.'QL is a wonderful, thoroly engag-ilt was an altogether brilliant

ing orchestra, a veally charm- i\cgil}ning of our smphony sea-
. . lag group of individualists, , S09."

1“ way that 15’“"""“ for alpoen the the orchestra gives} Last night the Chicago Sym.
Farben Chemical Works, The good orchestra.” everything it has, tho tone is|phony's Slring Quartet visited
concert tonight was partially| Most netices of last Wedne- i never coarse or rough over the | the industeial suburb of Soder-
underwritten by the firm,|say’s concert menlioned the ] whole seale of values from the { talie, a 25 mile journey from
which built the hall at its een- | audience’s  vocal disappoint- | airiest piznissimo to the most| central Steckholmt, The moon-
tennial celebration 10 years age. | ment with the substitution of j manly fortissimo, the violini Kighting cnsemble—Victor Al-

versity of Iilinois Aswembly
hall is across the street from,
the plant of the giant 1.G.

: iSlring Quartet.
that the concert could havebeen | holin performance went much |
broadeast for zll of Sweden oi yetter. Another reviewer, pre- |

Preves and Frank Miler—ae-
quitted itself well, particularly
in the energetic Walter Piston
This time the
headline reaa: “Kvariett Med
Guldlang, “That’s what you
get for working on a night off
—*“The Seund of Gold.”

Lamudit

televised for {ulure refease, Jeelhoven for Mahler. Allitone maintains lis silkenltay, Edgar Muenzer, Miton

Concert Televised |

The concert was also being:
stage temperafure, making ex-|

The hot Nights raised the!
stage temperature, making ex- |
act intonation difffeult andi
causing the perspiration 1o’
flow freely. An ugly plywood |-

acoustic shell, streaked ‘with |
gray and black o soften the:
video impression, surrounded' . .
the ensemble. :

For the men who had left!
their hotel in Stockholni early !
this morning, checked info a |
downtown Frankfurt hefel in:
the early afiernoon, ridden by
bus fo the hall, rehearsed with !
the camera crews for an hour !
and barely had time to ile |
their white ties before concert !
time, it must have been a!

draining experience, | ' v .
The faligue did not show in' . . . .
the performance, however.

Mendelssohn’s overture to “A !
Midsummer Night's Dream”,'
Barlok s Music for Strings, |
Percussion and Celeste, and !
the Tchaikovsky Sixth Symphe-
ny being played for the first
ltime on the tour were sharply
1 etched and exciting.
Poor Acoustics

Nobedy will rave aboul the !
acoustics in  this  booming,:
mushroom eating hall, And, -
anyone familiar with the or-
chestra's sound in betier sur-)
roundings knows t{hat this |
wasn't as good, i

Buk Ehe “Pathelique’ was a:
maodel of its kind, nonsentimen-
tal and burnished to white|
heat, The audience ale it up, |
and gave Mr, Solti, who was a:
major figure in musical Frank- |
* furl from 1952 fo 1961, & warm, |
! enthusiastic homecoming. i

Stockholm eritics were a littke ¢
more Tesorved i their praise |
than their colleagites earler
elsewhere in the tour. The!
jeast f{averable characterizod |
the symphony as “a’ slablef
weekday orchestra; the prech.
sion is good, the pojse is there; |
the orchestra’s tone is. pure,[
strong, clear and composed in !

r

Largest |
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triumph c
Berlin concert

L

SR,

Ch iéago Sun-Times,

By Robert C. Marsh

Sun-Times Music Critic

BERLIN-—The Chicago Sym-
phony has known some great

» *. nights in its 8p years, not a few

of them recently, but after iig
second Berlin concert Wednes-
day evening one had the sense
that its musical stature had
" been amply demonstrated jn a
program that would be long re-
membered and long’ discussed

by all who heard it op who par- -

ticipated in its realization,

On this occasion the con-
ductor wag Georg Solti, and in
general he chose to underpiay
the music of the evening,
stressing the delicate interplay
of tone color in 4 really quiet
bassage over the brute force of
decibels;, -

Not that the'decibe!s were
lacking, The third movement

.. of the. Tchaikovsky “path.

etigue’ Symphony, with the
- matchless combination of the
acoustics of the Berlin Phifhar-
monie and the Chicago brass,
produced an outbupst of ap-

plause from even 2 sophis- -

ticated German audience,

BUT THIS was a well-caleu-
lated effect, 4 high point care-

- fully chosen  and carefully

. scaled into the muwsical devel-
opment of the evening. Solti
does not believe in  shoot-
ing off eannon if he cap get
the same results with 2 whis-
per,

- Thus he opened the evening
with, Mendelssohn’s Overture
to “A  Midsummer Night's
" Dream,” Stressing the sense of
fantasy that fins the music,
the joy and magic that mark
the play, and providing that the
Chicago. players could main-
- tain . beautifully flowing, uni-
form rhythms in a quick tem-
po while at the same time pro-
ducing the softest and most re-
fined sounds in}_e‘lrginable.

e s B

Syphony
in 2d |

The Philharmonie provei} to
be the ideal place to hear Bar.
tok’s Music for Strings, Per-

cussion angd Celesta, since the | .
hear-perfeet spung reflection |”

qualities of the stage brought |

out the antiphonat effects, the |,
musical questions and answers !

across the stage, in g manner
the composer might . have |
imagined but, one suspects, |
rarely if ever heard.

IN THIS MusIc the lyrie
quality of Bartok’s writing is
never very far away, but at
the same time he is fascinated
with the possibilities of
thythm, especlally when met.
-tical patterns are formed from

sound sources distributed over | |

a large stage area. One could
not help but notice the imme-
diate response of the musi.
cians to the clarity and pre-
cision of Soltj’s beat. The
rhythmic designs were strong
and precise, yet always musi-
cal rather than mechanical in
feeling, '

NORMALLY one does not
think of the “Pathetique” ag
an orchestral showpiece, but
Solti made it one, proving once
more that a conductor can se-
cure a grand reception with a
symphony that ends quietly
provided the performance has
been the kind to win ovations,
This wag Tehaikovsky without
crocodile tears. {

The soaring melpdic phrases |
of the first movement wete im- l
passioned but controlled. The
second  movement Sang its !
song above a quiet heartbeat !
in the timpani, ‘opening the
Way {0 the march movement

that set the air. crackling, Byt L

Solti knew better than to ter !

the work reach dramatic fuf- |

fillment before is true close,
and the drama of the fina)
adaglo lamentoso, with its
dark phrases spinning  away
softly into silence, was the res.
olutlon of the work, )

Py
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By Robert C. Marsh

Sun-Times Music Critic

VIENNA — Walk through
the heart of Vienna and nearly
every block or s¢ you will see
a pastry shop with a window
full of sweets of every descrip-
tion.

And many of the Viennese
appear to like their music in
the same manner, stuffed
with butterfat and carbohy-
drates. Cario Maria Giulini
and the Chicago Symphony
-gave them that Sunday night
in the Grosser. Musikvereins-
.Saal, in a concert that seemed
16 contain about 1,000 calories
a second in tonal owﬂmnom

They loved it.

Indeed, Giulini’s reception at
tne end appeared 10 exceed
that which Georg Solti had re-
ceived the night before for an

extraordinarily well-played pro-

grara of Bartok and Mabler.

THIS, I SUSPECT, tells cm
something about Vienna: Its
sensuality must never be for-
gotten; moreover, this Eom..
mﬁm.mmmwaaa carriedoutin a
most conservative manner, re-
specting established standards

of seli-indulgence. Thus Giul -

ini's relatively unimaginative
Berlioz-Haydn-Stravinsky pro-
gram was more readily as-
Eamﬁma than Bartok (still
somewhat radical) and Mabler
in the uncompromising mood
of the Fifth Symphony. -
Giulini's concert set of or-
chestral excerpts from Berlioz'
“Romeo and Juliet” is effec-
tive as a sequence of lyric and
dramatic pages and finds a
rousing conclusion in the ball
scene at the Capulets’ home,
but as a representation of Ber-
lioz’s dramatic symphony it is
quite inadequate. There aie no
vocal passages, and the se-

.. {HICAGO SUN-TIMES, Thurs., m%r 30, 1971 _— 113 -
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quence of the excerpts has
been changed.

The love (that is, balcony)
scene, for example, comes be-
fore the Capulet ball, some-
thing quite at odds with Sha-
kespeare.

The heavisess which 1
thought had marred some of
Giulini’s. previous presenta-

‘tions of this music was not

present on this cccasion, and
in the truly exceptional acous-
tical setting of the Musikverein
the transparency and brilliant
color values of the Berlioz or-
chestration was beautifully set
forth 1o the glory of the con-
ductor and his players.

IN THE HAYDN “Surprise”
Symphony, Giulini offered one
of his nec-Furtwaengler per-
formances, considerably slow-
er than his recording, and
highly inflected and underiined
in a very emotional approach.

mwagemw sweels Q: target in Vienna

Purists might well claim that
this is precisely the way a
Haydn symphony should not be
played, but il one is willing to
take this as a romantic in-
terpretation, on its own musical
terms, it was unusually well
done and achieved with a con-
sistency in style and viewpoint
from start te iinish,

The orening of the Infernal
Dance in Stravinsky's “Fire-
bird Suvite” seemed to bring
the entire audience to atten-
tion. Giulini exploited the
acoustics of the hall to produce
some unusually lovely, quiet
playing in the opening move-
ments of the suite, but the In-
fernal Dance and Finale be-
came massive display pieces
for Chicago Symiphony virtuos-

ity, producing an ovation that.

stopped only when the “Semi-
ramide” Overture of Rossini
was offered as an encore.

e
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Our Orchesira

"_szg@d in Mzé’@m |

BY THOMAS WlLLIS
Milan, Haly

4 THE PRESS reaction to
Georg Solii and the Chicago
Symphony Orchestra’s first
engagement at the Teatro
Alla Scala here has been
unexpectedly unanimous.
Long strings. of adjectives in
the six Milanese newspapers

E&”m R ETENEER

"€lloPe
A\ -7/‘1 o Y

f?}f‘ﬂ"‘ﬁ?}%?f

. 5%
Wﬁi‘”ﬁ? AR R R
praised the ensemble this
.morning. Fven the wusually
unflapable  Corriere Della
Sera critic, Franco Abbiati,
said the orchestra played
. “divinely. All shades of so-
nority and characlerization

were marvelously articulat-

ed, section by section, instru-
ment by Instrument, clear as
" crystal, splendid as soloists,
with perfect control of all

ranges of inlensity, grescen- .
from -

do and diminuendo,
Toudest to soflest, thrugut the
entire expressive range.” -

There was no disagvee-
ment at all on the guality of

the orchestra or the ability of
Mr. Solti as the couductor.
Guilie Cenfaloniere, the re-

spected musie historizh and
reviewer for II Glorne, 2aid -

the conducter conguered the
audience with his energy, ca-

pacity to command, sense of -
fantasy, and “footwork more

agile than the pugilist, Mon-

zon.” Benjamine dz Fabble,

the third of the eity’s trinm-
virate of best known crities,
said -in teday’s 1! Giwnale

Mondaile thai ‘‘there is a

danger that orchestras of

such ability may attain too
much polish, creating a sort
of technicolor phonorama of
externals instead of sorving

" the music. This the Chicago

. Symphony has avolded.”

» Even the Communist daily,
11 Unita, was equally enthusi-
astiec about the ‘“‘warm
kneading of sounds and the

Mediterranean sweetress of
" the strings,” calling the con-

cert ““1' VeTous  periovms
npna™  and  Saethisiaciiealy

stccessful.” There was Gnly

“one fault, the critic conclud-

ed, no encore. “In the case
of new orchesiras at La Sca-
la, this is always done [we
hope Mr. Soii will remem-
bet this in the fufurel.”

At last night's perform-
ance, the second of the three
identical concerls here, Mr,
Solti did indecd . play the
Overture to “The Barber of
Seville’ as an encore. As
nated by the reviewers who
attended Morday night, the
-Mendelssohn-Baxrtok - Brahms
program was a mosl sue-
cessful recipe for success re-
ports from those present
both times said that the old-

" time subseribers who attend-

ed last night clapped a little
less than Monday’s audience.
To this reviewer, sifting in a
center hox in the second
rank, it was Mr. Solti's hest
performance of the tour—re-.
laxed, firmly in controt and
aware of the interacting
needs of players, audience

* and hall,

- [Chitago Tribune Press Service},
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Paris hall can't

dim.our orchestra

By Robert C. Marsh

Sun-Times Music Crilic

PARIS — According to ong
theory, French bread tastes
the way it does because of
French flour, rather than any-
thing acoult in the recipe. And
after hearing the Chicago
Symphony in the Theater of
the Paiais de Chafllot Saturday
night, one Is faced with the dis-
concerting thought that French
orchestras sound the way they
do because of French concert
halls,

For Jean Martinen labored
{for five years to get a proper
French sound from the Chi-
¢ago ensemble, and never In
that time did he achleve the
quality the orchestra revealed
in this program directed by
Georg Solti, The troubie Is, I
don't think Solti was even
striving for a markedly
French sound. It just came out
that way. '

‘Thig congert room is one of
the deadest acoustically I have
ever heard. Even the biggest
orchestrat climax vanishes in-
stantaneously, and in the Bar-
tok Concerto for Orchestra I
had the impression that the
Chicago players were encased
in & huge padded box that not
only swallowed up low fre-
quencies with an insatiable ap-
petite but took all the body and
character out of their dis-
tinctive tone.

I WOULD NEVER have rec-
ognized this as the Chicago
Symphony Orchestra. But, des-
pite this loss of ldentity, the ef-
fect was pleasing and,
should be stressed, the Paris
andience (heavily- weighted
with young {people} was raptur-
ously enthusiastic, applauding
in heavy rhythmic cadences
after the Bartok,

Further vigorous respense

lollowed the First Symphony -

of Brahms.

What happened is thai every
tone was reduced to its funda-
mentais. The high overtones se
characteristic of the Chicago
grchestra that give coler and
strength to its sound, simply
were not projected with any
force, so the sound hecame e£x-
tremely lean and clear with

unusual colorings Hke filtered
light, Another major factor
was the lack of bass. Normally
ons takes for granted that the
Chizago orchestra produces a
fot of low frequency tone from
its vielas, cellos, and. basses,
and when this- drops in in-
tensity (when even the timpani
are thinned out) the entlre ton-
al balance Is altered severly.

The way things went, the
Mendelssohn Overture to a
Midsummer Nights Dream”
was quite effective, lightly
scored music that seemed to
drift into the auditorium-as a
sort of haze of sound, It was
very delicate, and Solti’s
stress on the interplay of line
and color was most effective.

THEN CAME the Bartok. If
one had heard the Milan per-
formance, you never would
have guessed it was-the same '’
orchestra or the same tour,
Everything was different. It
was interesting. An experience
which one thought one could
anticipate and which twrned :
out to be something entirely
unexpected, but as a realiza-
tion of Bartok's score it lacked
the weight of reglstration I
consider essential in this mu-
sie.

The Brahms was beautifully
played. Its repetitions in re-
cent days have brought refine-
ment to a performance that al-
ready possessed 'aristocratic
character, But this is a sym-
phony in which climacde
pages must be permitted to
buitd onward and upward,
which means the orchestral |
tone must be supported by a |
reasonable amount of reso-
nance In the hall. When this "
does not happen, as was the ;
case here, a major effect Is
lost.

The result Is that the Chi-
cago players won a significant
success in the French capital
and, paradoxically, they did so
with the least satisfying con-
certs of these I have heard on
the iour, But the shortcomings
of the evening were entirely
due to the hall rather than the
mugicians. And even the in-
tensity of Solti’'s direction
coutd carry them enly so far. |
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