THE AUDITORIUM

THE

CHICAGO ORCHESTRA

UNDER THE DIRECTION OF

A THEODORE THOMAS

1892 SECOND SEASON 1893

SEVENTH MATINEE, FRIDAY AFTERNOON, DECEMBER 16,

AT 2:30 O'CLLOCK.

EIGHTH EVENING CONCERT, SATURDAY, DECEMBER 17,

AT 815 O'CLOCK.




EIGHTH CONCERT.

(SYMPHONY,)

BEETHOVEN NIGHT.

PROGRAM.

MUSIC TO GOETHE'S EGMONT. op. 84.

OVERTURE.
Soxa: “Die Trommel gerueliel ! ”
MINNIE FISH.

Exre’ AcrE.—Larghetto.

Soxa:  ¢“ Freundvoll und Leidvoll”
MinNIE FISH.

Exrr’ Acrn,—Allegro—Allegretto—Mareia.
Larcuzrro. Clara’s Death.
Fivane.  Siegessymphonie

Intermission.

NINTH SYMPILONY, op. 125.
Allegro ma non troppo, un poco maestoso,
Scherzo, molto vivace,
Adagio molto e cantabile.

Choral Finale,

Mryste Prsm, MonNa Brewrano, Cmarims A, Kworr, Georee E. HoLMes.

With the kind assistance of a Chorus of 200 voices Irom the APOLLO CLUB

and orchestra.




C AT r " T TAN OUN TEN
Music to Goethe's “Eguout,”  CEOVIE VAN BIEIHOVEN,
died March 26, 1827, at Vienna,

(Goethe’s Egmont is a political tragedy, with DMargarvetha of Parma, Machiavelli,
Alba, the Prince of Orange and Egmont as the prinecipal characters, The love story of
Egmont and Clara, if somewhat incongruous, forms a most aftractive leature of the
drama, which appealed strongly to Beethoven's hatred of tyranny, a feeling that also
found expression in the Eyroice and Fidelfio. The overture shows us his admiration for
the generous, light-hearted champion of freedom, careless of his life, even dreaming of
love in times of peril, and his sympathy for the hero’s fate, and the glorious fruit which
it produced.

The rollicking soldier song of the lassie who would join her lover aud fight under his
command, could she but wear male attive, and the moody * Leidvoll und Freudvoll ™
(blissful and teartul), are conceived in the vein of the German people’s song, the former
full of martial ardonr and excitement, so well expressed in the accompaniment; the seeond
one of the gems of lyrie songs.  The Larghelto, introducing the second act, foreshadows
the meeting of the Prince of Orange and Egmont, the gloomy forebodings of the one,
and the liappy nature of the other. The next Entr’ Act in the program begins with an
Iicho of Clara’s song, and leads into a march announcing the entrance of the Spanish
troops into Brussels, The lollowing Larghetto accompanies the death scene of Clara.
The unhappy maiden, after hearing of her hero lover's fate, has taken poison. The
throbbing horns and the short, Iroken phrases depict the ebbing life. The pianissimo
arows softer, the accents shorter, the lamp which she has placed in the window for
Bgmont, flickers and goes out—death peacetully shrouds a loving heart. In the closing
scene of the drama Bgmont prepares to leave for the scallold, and as he is led away by
the guard, the orchestra breaks forth with the ‘*.Siegessymphonte,” which is almost
identical with the closing of the Overture.

Synphomy o, 9, A miwor, ap. 125,

This symphony is the embodiment of Beethoven’s character with all its contrasting
traits developed in the hard school of life, and of his musical individuality as it had
erystalized after years of constant growth and ineessant aclivity, In it we find reflected a
nature sensitive in the highest degree to extraneous influences, oflen insignificant in them-
selves, and in the manner in which this nature manifests itself, we recognize the com-
poser’s genius at the very acme of its power. TFrom a careful examination of Beethoven’s
sleeteh books it becomes evident that the threads woven into this great fabric were gath-
ered up one by one during a period of almost thirty years. Thayer proves, through a letter
written in 1793 to Schiller’s sister by a friend of Beethoven, that the laiter had at vhat
early date contemplated composing music to Schiller’s ““Ode to Joy.” Trequent refer-
ences to a work to consist of four movements with a choral Finale, and sketches for it of
melodies ever varying in form, appear to have been made at different times from 1811
until the completion of the symphony thirteen years later. Tt is evident, therefore, that
the Ninth Symphony was in the true sense of the word, the composer’s life-work. The
last movement especially seems to have occupied his thoughts and to have caused him
much trouble and anxiety. The selection of the proper words from the Ode and the man-
ner in which they were to be brought into connection with the purvely instrumental por-
tion of the work, were matters of constant selicitude to him until he happened on the
idea to mtroduce the Ode with the Recitative ¢“0 Freunde nicht diese Toeue, sondern
lasst uns angenehmere anstimmen und frendenvollere 1?7  (Beethoven’s own words), It
would be impossible in briel to point out even the principal musical themes which enter
into the wonderfully complex structure of this symphony. All the art and mastery which
Becthoven displayed in his previous works separately, here appear united and in their
highest potency. Innumerable commentaries and analyses of the Ninth Symphony have
been written, of which notice cannot be taken here, but a word regarding the difficulties
which stand in the way of a performance calculated to bring into relief the intentions of
the composer, may not be out of place. Hvery conductor who has made a study of the
Symphony with a view to insuring a transparent, intelligible and artistic interpretation ol
it, has encountered obstacles which it has been found difficult to remove. The most not-
able suggestions in this direction were made by Richard Wagner in an essay entitled ““ On
the interpretation of Beethoven’s Ninth Symphony.” Wagner justifies Lthe alterations
which he proposes by the assertion that while Beethoven in the character of his musical
couceptions by far surpassed Haydn and Mozart, in point of instrumentation he accepted
their views as to the capabilities of the orchestral body. This naturally led to incongru-
ity befween the ideas to be expressedsand the medium for expressing them. To what
extent the changes recommended by Wagner and others are to be adopted must remain at
the discretion of the conductor, whose only end and aim it must be to present to the hearer
the different elements which enter into the work in the clearest and most plastic manner
possible and consistent with a conscientious observance of the intentions of the composer.




The Ninth Symphony was completed probably in March, 1824, Two manuseript copies
of it are in existence—one dedicated to King Frederick William TIT of Prussia, the other
to the Philharmonic Society in London. Thissociety, as early as 1822, had made Beethoven
an offer of fifty pounds sterling to compose a sym phony which should be its exclusive
property. The offer was accepted and the money promptly forwarded. Nevertheless,
the Ninth Symphony, which was the one in question, was performed for the frst time af
the Kaernthnerthor Theatre in Vienna, on May 7th, 1824.%

O brothers, these tones no longer! rather let us join to sing in cheerful measures a
song of joyfulness,

Hail thee, Joy! from heav'n descending,
Duaughter of Elysium!
Eestasy our hearts inflaming,
To thy sacred shrine we come.
Thine enchantments hind together
Those whom custom’s law divides,
All are brothers, nll united,
Where thy gentle wing abides,

He whom fickle fortune hlesses,
Giving friendship firm and strong,
Who a loving wife possesses,
Let him join our joyful song.
Even he to whom one being
In the whole world may belong;
ITe who never knew this weeping,
Let him leave our happy throng,

Pleasure every creature living
From kind nature’s breast receives,

Vines and kisses she is giving,
Friendship fearless of death's hand:
T'en the worm has joy in living,
While near Giod the cherub stands.

Joytul, like his suns so glorious,
Tly through heaven day by day,
Like a hero e'er victorious,
Hasten, brothers, on your way.

Millions, loving I embrace you!

All the World this kiss 1 send!
Brothers, o’er yon starry tent,

Dwells a God Whose love protects us.

Millions, bow ye down in wonder ¥
Earth, feel'st thon thy Maker nigh *
He must dwell in glory yonder,
Seek Him o’er the starry sky!

Good and wicked all are walking
In the rosy path she leaves:

NINTH CONCERT.
FRIDAY AFTERNOON, DECEMBER 23, SATURDAY EVENING, DECEMBER 24.
(PoPuLAR.)

WAGNER NIGHT.
Sororsrs: FRAU MARTUA WERBKE—BURCKARD, MR, GRORGE E. HOLMES.

FLyine DuTcHMAN.—a. Overture. b, Aria: The term’s expired,
¢. Ballade, Senta, Yo-ho! d. Duo. Like a vision.
'I'RISTAN AND TsoLDE.—a. Prelude, ActI. 0. Finale, Tiebestod.
INTERMISSION,

TANNHAEUSER.—a, Overture. #. Aria: Dich theure Halle.
WALRURE.—@. Ride of the Walkyres. 0. Wotan's Farewell, ¢, Magic Fire Scene.

The dates of the performances constituting the Second Season will be as follows:
MATINEE CONCERYS, FRIDAYS AT 2:30 P, M.

Oclober 28, 1892; November 4, 1892: November 11. 1802: November 18, 1892; December 2, 1892 ; De-
cember 9, 1892; December 16, 1892; December 23, 1892; January 20, 1893; January 27, 1803; February
4, 1893; February 10, 1893: February 17, 1893; February 24, 1893; March 3,1893; March 17, 1893; March
24, 1893; March 31, 1893; April 14, 1893.

EVENING CONCERTS, SATURDAYS AT 8:15 . M.

October 22, 1892: October 29, 1892; November b, 1892; November 12, 1892: November 19, 1892; De-
cember 3, 1892: December 10, 1892; December 17, 1892; December 24, 1892; January 21, 1898; January
28, 1893 February 4, 1893; February 11, 1893; February 18, 1893: Febroary 25, 1893: March 4, 1893;
March 18, 1893: March 25, 1893; April 1, 1893; April 15, 1893,

*A. MEES.




THE ORCHESTRAL ASSOCIATION.

N. K. FAIRBANK

C. D. HAMILL

N. K, FAIRBANK, President

TRUSTEES
C. N. FAY

OFFICERS

P. A, McEWAN, Sec’y and Treas.

MARSHALL TIET.D
N. K. FATRBANK
T. B, BLACKSTONE
0. 8. A. SPRAGUE
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JNO. R. WALSTT
CTTAS, COUNSELMAN
T, W, TARVEY
DR. R. N. ISTIAM
GREO, M. PULLMAN
VICTOR F. LAWSON

" MENRY W. KING
ALBERT KEEP
ATLISON V. ARMOUR
CYRUS I McCORMICK
J. MASON LOOMIS
CARL WOLFSOHN

GUARANTORS

C, N, FAY

1, 1II. PORTER
WALTER €. LARNED
R. T, CRANE

EDSON KEITH

0. W, POIMTER

CHAS, L, HUTCHINSON
¢. W. FULLERTON

E. 5. PIKE

L. Z. LEITER

A. C. BARTLETT

L. J, GAGT

J. MacGREGOR ADANS
H. N. HIGINBOTIIAM
5. E. BARRETT
BYRON L. SNITH
CHARLES H. WACKER

ANNOUNCEMENTS.

B. B. McCAGG

A. C. BARTLETT

C. N. FAY, Vice-President
MILWARD ADAMS, Manager

L. B, McCAGG

A. A, SPRAGUE

GEO, A, ARMOUR
JNO, M. CLARK
FRANKLIN MacVEAGH
HENRY FIELD (Esrame)
N. B. REAM

H. W. BISIIOP

C. R. CUMMINGS

P. D, ARMOUR

8, A, KENT

NORMAN WILLIAMS
MARTIN A. RYERSON
J. J. GLESSNER

T. W. BLATCHFORD
W, G. IITBBARD

0. W, MEYSENBURG

The Box Office is open from 9 A Lo 10 par. Opera glusses can be obtained by applying to the
chief usher. The Steinway Piano is nsed at the Auditorium. Silurian water is nsed exclusively in

the Auditorinm; office 88 Wabash avenne. Telephone 2571, Soda and mineral waters, and flowers,
Entrance from main lobby.

Theatre trains will lenve as follows: Illinois Central, 11.10, 11.30 and 12 p.yr.; Chieago & Alton,
11.20 par.; C., B & Q., 11.30 .oy G, M. & St P, (Evanston Div.), 11.25 por,; C.,, M. & S8t . (Elgin
Div.), 1110 poar; L. 8. &M, 8., 11,80 p.a.; €, R 1 & P, 11,30 o ; Fort Wayne, 11.30 r.a1; Santa Ié
Route, 11.30 r.31.; Wisconsin Central, 11.30 ran; €. & E. L, 11 pan; C. & N.-W., 1130 r.m.

PRCIAL NOTICE.—The management desire that each enterlainment at the Anditorium should be

made a socinl ocension, for which ample facilities have been provided, and the audience, espe-
cinlly the ladies, are requested to lepve their seats during the intermissions.




CHICAGO (ORCHESTRAL ASSOCIAT[ON

SEASON 1892-'93

LIST OF BOX HOLDERS AND ASSOCIATE MEMBERS [

ADLER, D.
AV

ALDIS, 0
AYER,
AVE rm “in, AL
ADAMS, GRO, J.

ARMOUR, Mzus. WM,

DURLEY, CLARENCE \.

BIRCIL. Mms. HUGH I
BAKER, WAL T.
BLACKSTONE, T. B.
BAIRD, LYMAN
BAIRD, FRANK T,
BROSSEAU, Z. P.
BLACK, JOON (.
BACOXN, T R
BURNLT, H.
T}LA’]‘("HFUIUJ. E. W.
BOTSIFORD, HENRY
BREWSTER, ED, L.
BRYA , JOIIN J,
BURNILAM, D. H.
BROWN, WM. L.
BREGA, C. W,
BARKLEY, Mgrs. M. H.
BARRETT, K. E.

CURTISS, C. C.
CATON, Mrs, A. J.
CONGDON, . B,
COONLEY, Mus. J. (.
COBB, WALTER T,
CHANDLER, F. R.
CARPENTER, GEO. B.
CORWITIL, C. R.
CORWITH, Mus. TIENRY
CASS, G. W,
COMSTOCI, WM. C.
CITATFIELD, W. 1.
CLOWRY, R. C.
('OOLIDGIE, €. A
COLER, Mrs. COL.
CRAMER, AMBROSE
CUDAHY, JOHN

DURKEL, R. P, II.
DAVIS, L, II,
DRAKT, JOHN I3,
DUDLIEY, Mhh I .
DEWES, T

DICK, A. I)

DUPEE, JOHN
DUNLAP, GEO. T.

EDDY, CLARENCE

FORSYTH, R,
FRANK, HENRY L.
FIELD, MARSIIALL
FAIRBANK, N. K.
FAY, C. N.

FARR, A. G,

FERRY, CIAS. 11,
FULLER, O. F.
FULLER, W. A,
FATR, K. M.
FALEENAU, VICTOR
FIBLD, Mus, HENRY
FULLER, GRO. A
FARWELL, J,

GLESSNER, J. J.
GORTON, Mus. 1.
GRERN, A, W,
GOLDY, W. C,
GOODWIN, DANLEL
GOODMAN, JAR B,

HUNT, JAS.
HENDERSON, W. &
ITAMILL, C. D.
HAMILL, C. H.
Hl?'l‘l‘[:lINHﬂN. | S

MTITCHCOCK, Mirs. ANNIE

HEAD, F. H.
HIBBARD, 1. N.
MATTSTARDT, J. .,
HATT, W. 15,
HUBBARD. W. H.
TAMILL, E. A\
HEISEN, C. C.
HAMILL, R. W,
HIGH, MEs. JAS. L.

TSITAM, R. N.
ISHADM, PIERREPONT

JENNEY, W. I:
JONES, J. M.

J.\UL(S(}\I HF\"I" FTON 3.

JONES, 8. M.
-JA\’F’\ JOHN J
JUJ:[\\']‘()\T‘ JOTIN Jn

KING, TENRY W.
KELLY. Mrs, DAVID
EEYES, R, A.
l\[RI\Lr\\'D‘ Miss E.
KIEELEP,

l\bI’J.H LUH()\
KERP, "ALBERT
KIMBALL, C. I,
KOCH, EDWARD
KOMLSAAT, H. H,
KOCH, THEO. A.

LOGAN, F.

LAW ¥ l("l‘{)lu I,
LYON, Mrs, J. B,
L._\.’l‘l:lh‘()l’ .
T“-\’I‘]IJR(]P‘
LAWRENCE
LARNED, WALTER ¢
LYON & POTTER,
LORD, GEO. 8.

Z

MOORL, G. G.

MONTGOMERY, GEO. .

MILLIER, JAS, A.
MITCHJ&LJJ, J.oT
MATIR, €, A,
M-\‘]"I‘III‘T T]h P. H.
MASON, ED. G,
MORTON, Mus. JOY
MOULTON, Pror.
McCLURG, M A
\I:((]R\I[( KO CYRUS N
MaAcVIEAGH, 'R \\ KLIN
MeCORNMICIC, W,
McCRIEA, W, 8.
MeWILLIAMS, J. G,
MelKAY, J. IR,

MeCAGG, .

MORSE, J.

NORTON, 0. W,
NORTON, C. L.
NORTON. J, MTENRY
NORTON, J. 8.

OTIS, PIILO A,

0TS, GEO. L.

U(:DL\ Mgs, MANLIN D,
ODELL, J. J. P.

POPE, Mgs, C. B,

PULLMAN, GEO. M,

PORTER, I 1L

POTTER, B. €.

POTTER, 0. W. |
PALPCKE, TI.

PALMER, MJw POTTER

PEASLEY,

RUBENS, HARRY
RIPLEY. T.
RAWSON, S. w.

ANLEY, FRANK W.
SULLIVAN, A. W,
SULLIVAN, 1. H.
SPRAGUL, 0. S. A,
SPRAG lh AL A,
STONT, TENKY 1.
SCIHLESINGER, L.
SCAMMON, Mus, T, Y.
SIHHOREY, D. L.

SARD, W. H.
'\LLFRLDGT]‘ ITARRY (.
SMITH, ORSON
SWITZER. 1. M.
SCHNEIDER, GIEO.
STURGIS, Mrs, GEO.
SCHIMPES R\IAX. W. I:
SEAVERNS, (. A.
SCOTT, J. “.

SNOW. Miss

SUNNY, B. I

STONE, Mgs. II.

TUTTLE, E. B,
TAYLOR, HOBART .
THOMPSON, SLASON
TURNER, V. C.

UPTON, GEO, P.

VAN INWAGEN, ..
VIERLING, ROBT.
VALENTINE, A. J.

WEBSTER, GEO, 11,
WILMARTIIL, Mps. 11 M.

WHERLER, G, II. |
WATSON, Dr, L. II, '
WHEELER. 1I. A. |
WILSON, H. K.

WARNER, I, J.

WALKER, GEO. C.

WALLER, R. A,

WILLIAMS, NORMAN

WARREN, Mus, W.

WIGG, D, S,

YOE, CIIAS. .
ZEISLER, SIGMUND




